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Vorwort von Klaus Dierssen



| find in the day’s light, in this diffused, pale, almost shadowless luminosity, a darkness deeper
than the night’s.

Italo Calvino, If on a winter’s night a traveller (1979)
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Fictionland (2002 - 2003)
series of 500 paintings
acrylic on board, 12 x 14.5 cm






My father read Kafka’s novel Amerika in 1969 during a trip he made across the United States by Greyhound
bus. He introduced me to that book many years later when | was studying in art college.

| reread it again when | was preparing to travel across America by Greyhound one summer. Part of the
preparation that | set myself involved writing a seven-week fictional diary of the trip before it happened. |
used secondary source material such as travel brochures and guide books just as Kafka used the travel
and history books of his day to compensate for the fact that he had never visited the states.

Eamon O’Kane (2002)

AKA (2000 - 2002)
series of 365 paintings
acrylic on board, 12 x 18 cm
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Starry, Starry Night (2002 - 2003)
series of 200 paintings
acrylic on board, 10 x 15 cm

Materialism in America is a spiritual thirst buried deep within a psyche that wins its object from nothing and
will not give them up. The self-made man and the man-made object are cousins. Pop art recognized this.
Its blurred fusion of indulgence and criticism reflected the bourgeois’ material pleasures enhanced by a
spiritual thirst. (...) In a country where the social classes are imperfectly defined, and the rhetoric of democ-
racy makes their separation suspect, criticism of material success often appears as a form of sophisticated
envy. For the artist, of course, the avatar of all this is his or her product. It tends to be the agent of his or her
alienation, to the degree that it enters the social matrix. In an operation that never fails, it has its meaning
lifted. The site of that operation is the gallery. So Arman’s visitor, denied entry outside the stuffed Galerie
Iris Clert, may recognise some of the artist’s anger in his own.

Brian O’Doherty, Inside the White Cube (1976)







Belfast Panorama (2002 - 2003)
series of 140 paintings
acrylic on board, 12 x 18 cm

A panorama can never really be experienced in representation, in any other medium. (...) The fact
that panoramas emerged so strikingly, and then died out so quickly, suggests that they were an
experimental response to a deeply-felt need, a need for a medium that could surround the specta-
tors and plunge them into spectacular illusion.

Jeff Wall, Restoration, interview with Martin Schwander (1994)
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| find it difficult to justify playing with these toys so | think I'll paint them (2002 - 2003)
series of 200 paintings
acrylic on board, 10 x 15 cm

| started collecting Star Wars toys when | was about five or six. My first figure was Luke Skywalker
in Hoth gear. One of my strongest recurring memories from childhood is the smell of new plastic
coming out of the Star Wars boxes every birthday and Christmas.

| continued collecting Star Wars toys and other memoribilia from the films into my late teens but
became increasingly self-concious about playing with the toys. Being the eldest | would use my
younger brothers and sisters as an excuse to get out all the figures and spaceships for a huge
battle.

Towards the time when | stopped collecting the toys, | began keeping the figures and vehicles
in their packets. | suppose it was a way of avoiding being embarrassed about playing with them
if they were kept in their packets. | remember coming home from school on my fourteenth or
fifteenth birthday to find that my mother had put a ‘Return of the Jedi’ bedspread and pillow case
on my bed. | was horrified and quickly found the packaging and put it all back together.

Eamon O’Kane (2003)
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